




Av o psradopiopos comas xxrs Ackukti aipson svavria omv 
Kupiapxia tou/ms ouyypapsujs, vonpaTOOorajvtas us AsAcr 
toAciujs auBaipsra (la psviv / ppa te oa / Bat^iA / Aa Ba^iA / 
te oa psviv / top psviy / e psviv peviAa / ap peviAa / 

§ ivepa ipev - Apuir -J, to Mao Pao pe my eiKaouxn aipson, 
epxetai va eriavaSopnaei to petaSopiopo tou/tns ouyypapsujs 
peta-tpenovtas mv oAn epneipla koi os xsipujvaKUKh. IlaKmL 
nAnpopopias, oitunn npos anoAauon os onpeio nou os mavei 
novoKepaAos n naKuxrAos nAnpopopias os onpeio nou os mav' 
novoKepaAos, onunrmpos anoAauon. nAaiaiuipeves nepooves 
koi unepBaon. 

If post-strusturalism exploded as a verbal heresy against the 
domination of the author, by giving meanings to words in a total 
arbitrary way (ia menin / fra te sa / vazil / la vazil / a te sa menin / 
tor menin / e menin menila / ar menila / e inema imen - Artaud-), 
Mao Pao’s visual heresy somes to restrusture the post 
-structuralism of the author, transforming the whole experience 
into a manual one. A avast volume of information, silence towards 
pleasure up to the point of headache or a vast volume of 
information up to the point of headache and silence towards 
pleasure. In-frame personas and excess. _ jy[ e a Culpa - 1 
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No: H YAtnooa eivai pia SiaSixaaia eAeu©epns SnpioupYias, 01 vopoi 
apxes ms Yevias nou xpnaiponoiouvtai eivai Swpetiv xai aneipius 
nepiAapBavei pia SiaSixaoia eAeu©epns SnpioupYias. 
Ja: Kaveis 5ev ©uptuvei pe evav/pia pa©npatixo n evav/pia quoixo 
levn YAtuaaa, aAAa paAAov pe xanoiov/a nou napanoiel tnv 
No: Av 5ev moteuoupe omv eAeuQepia ms exqpaans Yia av©ptunous 
Ja: Aev moteuu oe xa©apa lSitupata. Ouoixa vopfQxu on unapxei pia 
lSitupatixo xai avavtixataotato tpono. Eipaote peooAaBntes/tpies, 
No: navtou, ano m Aaixn xouAtoupa ujs to ouotnpa nponaYavSas, 
oti eivai aJ3on©nt_oi/es, oti o povos poAos nou pnopouv va exouv 
©eAoupe pnopoupe va emAe'goupe va ^nooupe oe evav xoapo 
Ja: Kavuj 6, u vopi^uj oti eivai eqixto n anoSexto va lequYtu ano 
No: To xpeos eivai pia naYiSa, eiSixa to poitnuxo xpeos, n onoia 
Eivai pia naYiSa Yia to unoAomo tns Tpjns aas, Yiati 01 vopoi exouv 
emxeipnon, as noupe, exei eva peYaAo xpeos, pnopei va xnpu’gei 
ano to (qoitnuxo) xpeos peotu tns nttuxeuons. Av SiSaoxeis onpepa 

vexpo n eioai ecu! 

Ja: Axopa xai onpepa, 5ev pnopiir va Siaaxiauj to xatujqAi evos 


xai to otopaxi pou, Suaqopia n Pyxos. Kai opws note 5ev exxu 
No: Mou apeoei to xpuo. Auto onpaivei oti pnopei va napax@ei epYO. 
Ja: Av to epYO poia^ei tooo aneiAntixo, auto oupBaivei eneiSn 5ev 

unootnp 1 Ypevo xai petaqepei nenoiQnq 
No: Ynapxouv noAu Aiyoi av©ptunoi nou npoxeitapva So uv^« 
tepas”. Avt' autou, ©a xataaxeuaaouv xati nou va Si kww 
J a: Q, ti npop uAdEpis naipyeig usi oi urate n p 
' ‘ ' oei. Eiva.uJflflHfflStmft -lujv 


m. 

Kov 

)Aoysi auto 
HpxoYPCupia. va poia^ei 
exiiArro«i9WMraw«u i3A eppdP^fl^^AAujv. nou enixpatei xai 
No: H xoi^^^utpn pnopei vaaoxnoei emppon, ta peoa 
Ja: To nptuto npoBAnpa turv peaurv evnpepurans nou ti@etai 

xupiapxes noAitixes yYuraoes. 
No: H apvnon tou atopou va exteAei us eYxAnpauxes npd^eis tns 


tpono, yici tnv npoona@eia va ano5eix@ei n eYxAnpatixn puan turv 
Ja: Aev evSiSuj note otov neipaopo va eipai SuoxoAos povo yici 
npoBAnpa va avaYvujpi'C.uj otov eauto pou xapaxtnpiotixa 
oevapio nou eiote eEpixeimpevoi xai tou onoiou n xAnpovopia 
No: O eAeYxos eivai n nnYri tns otpatnYixns Suvapns. Aev pou 

Axputpes oixoAoYixes 



mi 01 apxes ms elvai ataQepes, aXXa o tponos pe tov onolo 01 
noiKiAos. Axopn xai n eppnvela xai n xpnon ttav Ae'geurv 


nou autos/autn 5ev KataAaBalvei, n oe xanoiov nou piAaei pia 
Sixn oas Y^urcsoa. 

nou nepippovoupe, 5ev mateuoupe xaQoAou oe autnv. 
emQupla, yict onoiov/a piAaei n Ypapei, va unoYpapei pe evav 
petappaote s/tpies . 

unapxei ouvexns mean Yia va xavei nous av©pujnous va aio©avovtai 
elvai va eniKuptbvouv us anopaoeis xai va mtavaAiuvouv. Av 
Ka©nouxaotutns napala©nons. 
autri tnv naYlSa. 

elvai tepaoua, noAu peYaiVutepn ano o,u to xpeos mottutiKtuv xapnirv. 
oxeSiaotel etoi mate va pnv pnopelte va Bysiis ano auto. Eav pia 
nttuxeuon, aAM atopim oxeSov note Sev pnopels va anaAAaYels 
o,ti SlSaoxav npiv ano nevte xpovia, site to auYKexpipevo neSlo elvai 


exnaiSeutiKOU iSpupatos xtupls 
eYKataXelipei to axoAelo. 


eivai an. 

reals' 



evtpiKO n 



otn©os 


. 


peptn xai va nouv’“to npoatuno nou BAentu elvai eva aYPio 
nou xavouv. 

pe auto n exelvo, epxetai pia otiYpn nou n ptntoYpapla oe 
anopaol^ei. 

evnpepuuons pnopouv va aoxnoouv emppon. 

npoepxetai ano o,u Sev petappa'Cetai, n Sev Snpooieutai otis 


KuJ 3 epvnons tou, ©etei to ataSio, pe tov mo anoteAeopatixo Suvato 
npa^einv autuuv. EYtu Sev nAnpuuva tous popous pou Yia. xpovia. 
xapn ms SuoxoAlas. Auto ©a ntav napa noAu ysAoIo. Elxa navta 

Siavooupevou nou nal^ei tov noAitixo poAo tou auppuuva pe to 
a^itpi va appioJ 3 ntn©el. 

apeoei n tapneAa tou Siavooupevou. Aev ©eAui onaSous. 
lSees xoipouvtai pe pavla. (*) 


(*) translation »> 


659 

01:54:17,770 -> 01:54:19,726 
Something happened. 

660 


01 :54:21 ,450 ~> 01 :54:27,923 
It is still going on. It binds me. 





661 

01:54:28,090 ~> 01:54:35,041 
It was true at night, and it's true 
in the day, even more so now. 
662 

01:54:35,210 -> 01:54:41,240 
Who was who? 


5 w It hapi^ned once. 

|( '669 

l 01 :55:19^J,tV-> 01:55:19,928 
Once/^rd therefore forever. 

# 670 

01:55:22/2*10 -> 01:55:27,000 
The iifi&ge that we created 
will b^witg me when I die. 

671 

01 :55:28,650 ->*01 :55:31 ,767 
I will have lived within it. ^ 
. 672 ~ 

01:55:33,410 ~> 01:55:40,202 
The amazement^about the two of us 
amazement about man and woman.. 
673 

01:55:40,370^ 01:55:43,123 
has turned me into a human being. 
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Zia 60’s, n apepimviKn exSoxn ms concrete! 
poetry ennpetiomKG ano pavupeota mi* 
nompaia Eopiunaliuv mi Bpa^iAiavurv, ano m. 
5ie©vh mAAitexviKh oKnvn ms Neas Yopxns, 
to avunoAepiKO mi to Kivnpa noAitnairv 
Simixupdtujv otis HflA, m©ujs enlons mi and f* 
tov pa^iKo ev©ouoiaopo yia ouotnpata mi 
rexvoAoyia. H nomtpia Mary Ellen Solt *- 
(1920-2007) ouvgQgog to nompa tns Moonshot 

Sonnet ano enavaSiapopcpurpevous L. 

SiaypappatiKous kujSikcs nou 1 
xpnaiponoinQnmv apxim ano pnxavimus tns l_ 
NASA yia va oxeSiaoouv mi va gkxgAgoouv tnv ■ 
npooeAnvujon. Oi pnxaviml tono©emoav tous i 
SiaypappatiKous kujSikgs navuj ano ■" 
c|>uJtoypac|)iGS tns osAnviams empaveias, mi n^ 
Solt avrAeioe ta Siaypappata xiupls mpia 
In the 60’s, cpxutoypapiKn avacpopa. 

the american version of concrete poetry was 
influenced by manifestos and and poems from I 
Europeans and Brazilians, from the interna- 
tional artistic scene of New York, the anti-war i 
and the civil rights movement and popular 
culture’s fascination with systems and tech- ■ 
nology. Poet Mary Ellen Solt (1920-2007), com- I 
posed her poem, Moonshot Sonnet from 
reformatted diagrammatic-codes initially 
used by NASA- engineers to plan and execute . 
the moon landing. The engineers placed the f" 
diagrammatic-codes over photographs of the 
lunar surface, and Solt abstracted the dia- 
grams without any photographic reference. 
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No: Language is a process of free creation; its laws and principles 
are fixed, but the manner in which the principles of generation 
/ * \ are used is free and infinitely varied. Even the interpretation 
\ ) and use of words involves a process of free creation. 

Ja: No one gets angry at a mathematician or a psychicist whom 
he or she doesn't understand, or at someone who speaks a 
foreign language, but rather at someone who tampers with your 

own language. 

No: If we don't believe in freedom of expression for people we 

despise, we don't believe in it at all. 
Ja: I do not believe in pure idioms. I think there is naturally a desire, 
for whoever speaks or writes, to sign in an idiomatic, 
irreplaceable manner. We are all mediators, translators. 
No: All over the place, from the popular culture to the propaganda 
system, there is constant pressure to make people feel that they 
are helpless, that the only role they can have is to ratify decisions 
and to consume. If we choose, we can live in a world of comforting 

illusion. 

Ja: I do everything I think possible or acceptable to escape from 

this trap. 

No: Debt is a trap, especially student debt, which is enormous, far 
larger than credit card debt. It's a trap for the rest of your life 
because the laws are designed so that you can't get out of it. If a 
business, say, gets in too much debt, it can declare bankruptcy, 
but individuals can almost never be relieved of student debt 
through bankruptcy. If you're teaching today what you were 
teaching five years ago, either the field is dead or you are. 
Ja: Still today, I cannot cross the threshold of a teaching institution 
without physical symptoms, in my chest and my stomach, of 
discomfort or anxiety. And yet I have never left school. 
No: I like the cold weather. It means you get work done. 
Ja: If this work seems so threatening, this is because it isn't simply 
eccentric or strange, but competent, rigorously argued, and 

carrying conviction. 

No: There are very few people who are going to look into the mirror 
and say, 'That person I see is a savage monster' instead, they 
make up some construction that justifies what they do. 
Ja: Whatever precautions you take so the photograph will look like 
this or that, there comes a moment when the photograph 



surprises you. It is the other's gaze that wins out and decides. 

No: Public opinion can be influential, the media can be influential. 
Ja: The first problem of the media is posed by what does not get 
translated, or even published in the dominant political 
languages. 

No: An individual's refusal to carry out the criminal acts of his/her 
government sets the stage, in the most effective way possible, 
for the attempt to demonstrate the criminal nature of these 
acts. I didn't pay my taxes for years. 

Ja: I never give in to the temptation to be difficult just for the sake 
of being difficult. That would be too ridiculous. I have always 
had trouble recognizing myself in the features of the intellectual 
playing his political role according to the screenplay that you are 
familiar with and whose heritage deserves to be questioned. 

No: Control is the source of strategic power. I don't like the 
intellectual label. I don't want followers. Colorless green 
ideas sleep furiously. 
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